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The room is full of fennels, portraits of fennels, depicted at various stages in their short life, standing vertically, one 
per canvas, each canvas the same 25 x 35 cm shape. The artist has lived intimately with these beings, from the time of 
their arrival in the studio, strong and firm in their clean white glory, to their last moments encased in shrivelled and 
desiccated brown skin. She has watched them as they live, reaching upwards for the sky and the sun, stretching, 
shooting forth sprays of green feathery leaves. And then she has sat with them as they slow, as they yellow, as they 
die. Watched too how in dying they produce new shoots, how these young fronds feed off the nutrient-rich decaying 
mother-half. 
 
By choosing to work with a living object there is a diary-like quality to the series.  Carr is exploring the concept of 
change, not only the change in the growing/decaying object, but also the change in the light, the change in time, and 
the change in optical perception, just as Monet tracked the changing sunlight in his Rouen Cathedral paintings, and 
Sam Taylor Wood the passing of time in her video of rotting fruit. 
 
“No man steps in the same river twice for it is not the same river, and he is not the same man” - Heraclitus 
 
This sense of impermanence and perpetual flux is also there in the actual process of making the paintings, how the 
paint comes together to create form and then slips back to paint. The effect is magnified through considering the 
group as a whole, how some bulbs sit fully formed, whilst others appear to evaporate into the air, dissolve into the 
canvas.  
 
As John Cage’s 4’33”celebrates the noise within “silence”; these paintings celebrate the movement within “stillness”. 
Indeed, they question the very notion of stillness, and reveal the nonsensicalness of the term “still” life. 
 
Yet this fuzzy bulbous object, full of chromatic and spatial contradictions, is also a perfect vehicle through which Carr 
can explore her formal concerns; pitching a yellow and a grey until they mutually transform each other, or exploring 
the tensions thrown up by an unruly vertical form (the fennel) situated within a rigid vertical structure (the canvas). 
The object, like an oft-repeated word, becomes changed through repetition: stripped away from context, it becomes 
a purer more abstract version of itself. 
 
As an artist known for her manipulation of scale (in other paintings she has created cavernous caves out of crumpled 
tissue and cinematic wildernesses from dusty table tops) it is not surprising that these diminutive vegetables should 
take on the monumentality of ancient oaks. As a glade in a forest, the gallery becomes a quiet space to contemplate 
these rich and complex works. 
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ABOUT JESSICA CARLISLE  
 
Jessica Carlisle is an artist agent and manager. She established a pop-up gallery programme in January 2014 in order to 
create an intimate, friendly and fun environment in which to discover contemporary art. Whilst not shying away from 
concept-led work, the gallery shows art that engages on a visual level as much as an intellectual one, and that 
celebrates and rewards the act of looking. We encourage clients to invest not in art works but in artists and strive to 
foster close relationships between buyer and artist.  
 
EXHIBITION DETAILS 
 
Address: 83 Kinnerton Street, London SW1X 8ED (nearest tubes Knightsbridge / Hyde Park Corner) 
Dates: Tuesday 16th – Sunday 21st September 2014 
Opening hours: 10am - 8pm (12pm – 6pm at weekend) 
 
EVENTS 
 
Drinks Reception: Thursday 18th September 6 - 8pm 
Artist Talk: Wednesday 17th September 7pm 
 
CONTACT DETAILS   
 
Email: info@jessicacarlisle.com  
Tel: + 44 (0) 7970 969215 
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